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To my many f r i e n d s  i n  t h i s  small world o f  B lacksmi ths ,  t h i s  coming S p r i n g  

i s s u e  w i l l  be  my l a s t  t o  p u b l i s h .  I have c a r r i e d  t h i s  r e s p o n s i b i l i t y  s i n c e  

January  1982 and hope t o  pass  t h i s  on t o  someone, pe rhaps  w i l l i n g  t o  pu t  more 

i n t o  i t  t h a n  I.  My g o a l  f o r  t h e  n e w s l e t t e r  h a s  been r e a c h e d  f o r  a few y e a r s ,  

be ing  s imply  t o  p a s s  on news of  e v e n t s  and t o  s u p p o r t  f i n a n c i a l l y  t h e  Black- 

smi th  Get  Togethers .  I t  h a s  though,  been a con t inued  s t r u g g l e  i n  c o l l e c t i n g  

t h e  $5.00 o r  more dues.  T h i s  i s s u e  I d i d n t  t even b o t h e r  t o  mark t h o s e  who do 

owe, something over  50:d o f  t h e  members. I do b e l i e v e  t h a t  t o  k e e p  up i n t e r e s t  

we need a committee of men t o  look  i n t o  a y e a r l y  e v e n t  o t h e r  t h a n  t h e  l o c a l  

f e l l o w s h i p s ,  which i n  themeselves  a r e  wonderful  and a g r e a t  t o o l  f o r  promotion 

f o r  t h e  h o s t  smi th .  (!?y g a t h e r i n g  i n  Navember b rough t  i n  b o t h  small s a l e s  and 

a r c h i t e c t u r a l  commissions.) But  a r e  they  t h a t  e f f e c t i v e  on t h e  S t a t e  l e v e l ,  

perhaps  a j u r i e d  e x h i b i t  f o r  Texas s m i t h s  on ly?  What e v e r  g o a l s  o r  d i r e c t i o n s  

we t a k e  c o r p o r a t e l y  i s  dependant  on your  involvement  which i s  t i m e ,  money arid 

- t r a n s p o r t a t i o n .  Debbie and I have  thorough ly  joyed 'our  ' t i m e  as e d i t o r s  o f  gj 
t h i s  small paper ,  i t  h a s  e n r i c h e d  o u r  l i v e s ,  as I hope i n  some way y o u r s .  

your  f i r e s  b r i g h t  and may God p rosper  a l l  t h a t  you l a y  your  hand t o .  

I 
I 

: PAST NEWS . ?  

I 
I The Texas Blacksmith  Jamboree,  h e l d  Nov. 

was f a r  beyond t h e i r  e x p e c t i o n s  b e i n g  t h e  f i r s t  e v e n t  of  t h i s  k i n d  h e l d  i n  

! C e n t r a l  Texas. A l i t t l e  over  one hundred peop le  were i n t r o d u c e d  t o  t h e  s i g h t ,  

; sounds and s m e l l s  of t h e  shop. The d e m o n s t r a t i o n s  went smooth even though my 
i e l e c t r i c  blower j u s t  abou t  gave i t s  l a s t  g a s p  of a i r (  soon t o  be  r e p l a c e d ,  
: a f t e r  t h e  1 H.P. motor on t h e  power hammer i s ,  OE BOY! ) We l o o k  forward to1 I 
j doing t h i s  a g a i n  come November. 

j UPCOMI~TG E d  +, 

I V a l e n t i n e s  Day a t  9ed L ion  Forge ,  come d r e s s e d  w a  

i f o r  a day of demons t ra t ions  and d i s c u s s i o n s  concern ing  

I Blacksmi th in  i n  Texas. Host  P e r r y  Cann plans '  t o  s tar t  

a t  9am and have BBQ f o r  lunch .  S e e  you t h e r e ! !  

910 Sagebrush D r .  Aus t in  512/836-3581 
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drawings t o  da te .  J u s t  be c r e a t i v e , .  . . 

LETThIS TO THE LZIITOR 

You have a f i n e  littls .Raper, bu t  t hez  i s  s o m e t h u g  -missing. When they 
hear  l7member of  t h e  Texas . % .  ~ o r ~ & ' ~ & i ~ & $ ! + $ ~ . ~  - _- L C  ,- =:-..,-A, a L$%~at-y/o& - -.- used i n  t h e  las t  i s s u e ,  
people tend t o  g e t  a funny exp&iisian.6d%I%e.ir ..£aces. What we need i s ' a  

group with  a name; no of f i c , e r s ,  n-o b y ~ l a w s ,  n.0 r e g u l a r  meet ings;  membership 

s t r i c t l y  t o  s u b s c r i b e r s  of t h e  Review. Hgw about  Texas Forse  $ s soc i a t i on?  

O r  South-Western Iron-Pounding .Enthu+iasts  (SWIPE)? O r ,  God f o r b i d ,  Assoc ia t ion  

on Non-Violent .Irgn .Lovers(-ANVIL) ? 
~azxi- ' in  there . .  . E l l i s  Burges . . 

TIPS - 
Larry Smith of Addison, Tx. sugges t  r a t h e r  than us ing  1" square  s t o c k  

f o r  hardy t o o l s ,  i s  t o  use  pipe  squared up & d r i v e n  i n t o  t h e  hardy h o l e  & 
, I 

then a r c  weld t o  your t o o l  . 
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have in t e rmed ia t e  knowledge o f  metalworking techniques  and be a b l e  t o  'make a 

commitment f o r  a t  l e a s t  .one year.  C a l l  o r  Write:  ~ o s e ~ h ~ ~ e h o s k i  

I. 
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I 
C z e c h o s l o v a k i a n  I ronworks .  ! 

Vaclav  J a r o s .  

From t h e  h i s t o r i c a l  p o i n t  o f  v i ew ,  Czech I r o n w o r k s  r e p r e s e n t  t h e  middle-  
e u r o p e a n  c i r c l e .  
A s  b l a c k s m i t h i n g  is a n . i & e r n a t i o n a l  c r a f t  i t  shows many i n f l u e n c e s  h e r e ,  b u t  
a t  t h e  same time l o c a l  and  s p e c i f i c  f e a t u r e s  are p r e s e n t .  We may t h e r e ' f o r a  
t r u l y  s a y  t h a t  t h r o u g h o u t  ' h i s t o r y  Czech b l a c k s m i t h s  were  n o t  o n l y  r e c e i v i n g ,  
b u t  g i v i n g  as well. 
A t empora ry  d e c r e a s e  o f  c r a f t w o r k  i n  t h e  s econd  q u a r t e r  o f  t h i s  c e n t u r y  
b r o u g h t  a r e l a t i v e  i s o l a t i o n  f rom a r t c r a f t  i n  o t h e r  p a r t s  o f  t h e  world.  Today 
t h e  i r o n w o r k e r s  c o u n t  t h e m s e l v e s  more l i k e  s c u l p t o r s  i n  i r o n ,  o r  a n  a r t i s t  i n  
g e n e r a l ,  t h a n  l i k e  t h e  Cra f t sman  B l a c k s m i t h  o f  t h e  p a s t .  

Ornamental  i r onwork  i s  n o t  c o n s i d e r e d  t o  b e  a  c r e a t i v e  a r t  and  work i n  
s t y l i s e d  b l a c k s m i t h i n g  is made o n l y  f o r  r e s t o r a t i o n  work. 
L a s t  y e a r  a n  i n v i t a t i o n  f rom t h e  C r a f t s  C o u n c i l  gave  u s  a  f e e l i n g  o f  o n e n e s s  
w i t h  a n o t h e r  g r e a t  f a m i l y  of  i r o n w o r k e r s ,  and I hope t h a t  we can  c o n t i n u e  o u r  
r e l a t i o n s h i p .  
He re ,  t h e  same a s  i n  o t h e r  European c o u n t r i e s ,  i n  t h e  l a s t  c e n t u r y  i n d u s t r y  
h a s  begun t o  p roduce  a l m o s t  e v e r y t h i n g  f o r  mans d a i l y  n e e d s ,  and t h e  a r t s  and 
c r a f t s  s e p a r a t e d  i t s e l f  f rom mass p r o d u c t i o n ,  a s  t h e  p r o d u c e r  f o r  t h o s e  t h a t  
were n o t  s a t i s f i e d  by cheap  q u i c k l y  made i n d u s t r i a l  p r o d u c t s .  Even t o d a y  
when a n o t h e r  s o c i a l  a s p e c t  of  s e l f - s a t i s f a c t i o n  f o r  t h e  c r e a t o r  is p r e s e n t ,  
t h i s  f a c t  is s t i l l  v a l i d .  
Another  s o c i a l  d imens ion  h a s  become t r u e .  T o g e t h e r  w i t h  t h e  o t h e r  a r t s ,  c r a f t s  
have  become a n  i m p o r t a n t  c o r r e c t i v e  f o r  t h e  development  o f  f o r m s ,  s h a p e s ,  and  

- o t h e r . a e s t h e t i c a l  v a l u e s  f o r  i n d u s t r $ : a n d  mass need.  . - - - 

I n  t h i s  s e n s e  o u r  b lacksmi ' th  c raf t  l o s t  i ts  a c t i v i t y ,  a t  l e a s t  f o r  same time. 
Noth ing  l o s t  t hough  by o u r  a c t i v i t y  and  by permanent  c o n f r o n t a t i o n  w i t h  
o t h e r  arts s u c h  as s c u l p t u r e ,  g r a p h i c s  and  a r c h i t e c t u r e ,  we may b r i n g  it t o  
t h e  t o p  a g a i n .  
I t  is a w a s t e  of  t i m e  t o  d i s c u s s  who s t i l l  b e l o n g s  t o  o u r  c i r c l e .  Work w i t h  
i r o n  is s o  d i f f e r e n t  and s p e c i f i c  t h a t  t h i s  is a l r e a d y  enough f o r  g r o u p i n g  
p e o p l e  t o g e t h e r .  None w i l l  l o s e  by b ro the rhood .  

We a l l  l i v e  i n  a  p e r i o d  t h a t  is a  c u l m i n a t i o n  o f  i r o n  age .  No th ing  
e.g. c h e m i s t r y ,  e l e c t r o n i c s ,  s p a c e f l i g h t s  e t c .  a r e  p o s s i b l e  w i t h o u t  i r o n .  I n  
o u r  work we must  j u s t i f y  why t h e  o b j e c t  is made f rom i r o n  and worked t h e  way 
it was. We must  be  a b l e  t o  c r e a t e  some th ing  new and n o t  r e s t  on t h a t  which  
h i s t o r y  h a s  g i v e n  us. No one  may e v e r  do b e t t e r  ba roque  g a t e s  o r  g r i l l e s  t h a n  
t h e  ba roque  b l a c k s m i t h s  made, f o r  t h e  g a t e  made i n  ba roque  s t y l e  i n  1931 is  
n o t  a  ba roque  g a t e  anymore. 

The i r o n  is used  when s t r e n g t h ,  r e s i s t e n c e  and d u r a b i l i t y  is needed  and it 
would be g r o t e s q u e  t o  u s e  i t  f o r  i m i t a t i o n .  Is i t  n o t  funny  t o  s e e  s u c h  a  
s o l i d  f i r m  m a t e r i a l  worked by hammer on bedroom d o o r s  made o f  plywood? 

We have  a l w a y s  c a r e f u l l y  c o n s i d e r e d  i n  what  c o n t e x t  o u r  i r o n -  made o b j e c t  w i l l  
l i v e .  Handworked i r o n  i n  t o d a y s  s u r r o u n d i n g s  is v e r y  p rominen t  by i t s  
c h a r a c t e r  and c o l o u r ,  and we must be  c a r e f u l  n o t  t o  make a  h a s t y  judgement  
f rom t h i s  f a c t .  The way i t  was worked is i n  c o n t r a s t  w i t h  t h e  i n d u s t r i a l  
made o b j e c t s  and is a  k i n d  o f  d e c o r a t i o n  i n  i t s e l f .  S u r e l y  t h e  o b j e c t  is 
t h e r e  t o  g e t  a t t e n t i o n  o r  g i v e  a p l a c e  o f  rest f o r  t h e  e y e s ,  b u t  i n  a g e n t l e  
manner. 



A s  b l a c k  is a r a r e  c o l o u r ,  i n  c o n t r a s t  w i t h  a l m o s t  e v e r y t h i n g , w e  s h o u l d  p s e  
i r o n  o n l y  on t h o s e  p l a c e s  t h a t  d e s e r v e  s u c h  a t t e n t i o n .  O f t e n  g r e y ,  i r o n  g r e y  
o r  r u s t y  c o l o u r ,  s u c h a s  t h e  S p a n i a r d s  u sed ,  may g i v e  much more p e a c e f u l  and  
warm e x p r e s s i o n  o f  h o s p i t a l i t y  and  g e n t l e  n o b i l i t y .  Such a  w e l l  t r e a t e d  
p i i c e  o f  i r o n  may do a m i r a c l e  i n  a n  i m p e r s o n a l  s p a c e .  The day  w i l l  come a n d  
a r c h i t e c t s  w i l l  r e a l i z e  t h i s .  

.A i* ks 
We s h o u l d  n o t  u n d e r e s t i m a t e  s i m p l i c i t y .  A s i m p l e  o b j e c t  when made r r  

p r o f e s s i o n a l l y  w i t h  knowledge and  u n d e r s t a n d i n g  is communicat ing e t e r n i t y ,  
s t a b i l i t y ,  t r u s t w o r t h i n e s s  and  c r e a t i n g  u n r e p e a t a b l e  a t m o s p h e r e  of  n e c e s s i t y  
i n  which we uncons 'c ious ly  f e e l  good. 
It w i l l  l a s t  f o r  e v e r ,  it is a s  n a t u r e  and it is t h a t  which f a s c i n a t e s  us .  
Our r e l a t i o n  t o w a r d s  it is t r u e ,  n o t  p r e t e n t i o u s ,  no  m a t t e r  & e t h e r  we own it 
o r  n o t .  The p r o p o r t i o n s  o f  t h e  o b j e c t  can  have a  g r e a t  d e c o r a t i v e  e f f e c t .  
The h a n d l e  o r  o t h e r  o p e r a t i o n a l  p a r t  when o v e r  emphas i sed  may show t h e  
d e c o r a t i v e  e f f e c t  well. 

No matter how s t u b b o r n  o u r  materials are; the main p r o p e r t y  f o r  modern 
c r e a t i v e n e s s  seems t o  b e  p l a s t i c i t y ,  even  when wrought  i r o n  is  j u s t  a dream,  
and  m o d u l a t i n g  t h u s  s h o u l d  be  p r o b a b l y  a h e a d  o f  o t h e r  working  p r o c e d u r e s .  
Even if we u s e  a n  o l d  powerhammer a n d  o u r  hammer is as  b i g  a s  t h a t  o f  t h e  
l a s t  c e n t u r y  b l a c k s m i t h ,  we s u b c o n s c i o u s l y  f e e l  t h a t  o u r  a b i l i t y  f o r  u s i n g  
s t r e n g t h ,  s h a p i n g  and  fo rming  h a s  been  immensly m u l t i p l i e d  by modern 
t echno logy .  And we c a n n o t  i g n o r e  t h i s  fact,  

C r e a t i n g  t h i n g s  means g i v i n g  l i f e  t o  them, i n  t h e  way t h a t  t h e  o b j e c t  
7 ,:tl$ 

, f u l f i l l s  t h e  p u r p o s e  f o r  which  it was created, .  
- - - - - P h e + a t d r h M ~  +-he-&a+4b-+sU.a - 7- -- " 2&-&o&~~&~ q e ~ t i n  

t h i s  house  and  its p r i v a c y 1 .  The g a t e  s a y s t T h i s  is t h e  l i n e  and  t h e  h o u s e  w% 
- 

b u i l t  b e h i n d  met. The c a n d l e s t i c k  must  s t a y  t o  h o l d  t h e  c a n d l e ,  we c a n ' t  
t a k e  a n y t h i n g  away f rom t h i s  b a s i c  f u n c t i o n  o t h e r w i s e  t h e  t h i n g  would l o o k  
s t r a n g e  and  i n c o m p l e t e  r e g a r d l e s s  of how we d e c o r a t e  it. E s p e c i a l l y  i n  t h e  
a p p l i e d  a r t s , w h e n  t h e  l o g i c  of  f u n c t i o n  is v i o l a t e d , i t  e v o k e s  u n a e s t h e t i c a l  
f e e l i n g s .  Annoying,  r e p u l s i v e  e f f e c t s a r e  o f t e n  f e l t  f rom o v e r  d e c o r a t i o n  
as w i t h  e v e r y t h i n g  t h a t  is g reedy  and s e l f i s h .  O f t e n  l e s s  is more. 

Throughout  h i s t o r y ,  beh ind  many g r e a t  i r o n w o r k e r s ,  were  g r e a t  d e s i g n e r s  o r  
a r c h i t e c t s  and  g e n e r a l l y  t h e  work-was  made a c c o r d i n g  t o  known and  p r a c t i s e d  
s t y l e  and d e s i g n .  Today we work a c c o r d i n g  t o  o u r  own d e s i g n .  Drawing a n d  
modelling is much more i m p o r t a n t .  Most of  t h e  c r e a t i v e  work o r  p r o c e s s  
s h o u l d  b e  done  b e f o r e  we a c t u a l l y  s tart  t o  work on o u r  p i e c e .  C o n c e p t i o n  
s h o u l d  b e  clean' .  

I t  is m i s u n d e r s t a n d i n g ,  even  w i t h  most  modern work t o  t h i n k  t h a t  t h e  c r a f t  
w i l l  l i m i t  us .  C r a f t  shows how t o  do e a s i l y  and  q u i c k l y ,  w i t h  r e s p e c t  f o r  
m a t e r i a l  t h a t  would t a k e  a g r e a t  e f f o r t  and  a l o t  o f  t i m e  when made by a  
layman. I t  is o f t e n  q u i t e  o b v i o u s f r o m t h e  f i r s t  l o o k  t h a t  n o t  t h e  laws o f  
b l a c k s m i t h i n g ,  b u t  t h e  u n i v e r s a l  l a w s  were  mi s sed  when some th ing  is made 
w i t h o u t  p r o f e s s i o n a l  knowledge and  r e s p e c t .  No m a t t e r  w h e t h e r  g a t e  o r n a i l .  

Even when we want  t o  r e v o l t  a g a i n s t  e x i s t i n g  l a w s  we f i r s t  must  know them. 

Many t h a n k s t o  Vaclav f o r  t h i s  e x c e l l e n t  a r t i c l e .  ED. 
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Pat  Cheatham 
734 Parsons 
San An e b  
Texas 96903 

We - now . have - - a .. blacksmith - - - .  shop - *that - 
is furnishled with harld tools and we 
are continuing t,u wake new or~es- WE! 
would like t o  find UAOFE! interested. 
ersons to join us in a. learning 

&llawship. If ~ p u  are - an yane el+= 
5 w I d  li 1 

tRe w o r  about us- - -  - and come R join 




